A Guide for the Reciter

by

Saleem Gaibie



Fourth Print 2015

Al-Tanzil Institute of Quranic Sciences
29 Schaapkraal Road, Schaapkraal
Western Cape

South Africa

Email: info@al-Tanzil.co.za

www.al-tanzil.co.za

Any part of this book may be reproduced for teaching purposes

with condition that no alterations are made in it.

WV

\//

e

al-Tanzil

INSTITUTE OF QURANIC SCIENCES



PREFACE TO SECOND EDITION

I thank my ustadh, Qari Ayyab for helping in checking the text of this
work and ultimately making the second print an improvement on the
first. My gratitude also goes to Sheikh Ismail Londt for his invaluable
suggestions. To the students who have studied the book and also

contributed in making the third print an improvement on the others.



CONTENTS

Contents
Acknowledgments
Transliteration

Foreword

Introduction to Tajwid

The isti‘adhah and the basmalah
The makharij

The sifat

The sifat lazimah

The sifat mutadaddah

The sifat ghayr mutadaddah
The sifat ‘aridah

Tafkhim and tarqiq

The alif

The lam in £

The r2’

The rules concerning the niin and the mim
The mim sakinah

The niin sakinah and tanwin
The madd

Wagf

Bibliography

N N v A

13
19
25
25
25
28
30
32
33
34
35
39
39
41
44
50

54



Acknowledgements

All my thanks are firstly due to Allah who has granted me innumerable

favors and blessings, to which a lifetime of thanks would not do justice.

I also thank Allah for granting me teachers like Moulana Farouk Patel
and Qari Ayyuab. I look upon them as a son would his father, thanking
Moulana Farouk for his unwavering confidence in me and Qari Ayyub

for being my guide in the past, and present.

I thank my wife, Gafsa for being extremely patient with me and always
being a pillar of support through all my endeavors.

My gratitude also goes to my brother and sisters who are always there for
me, and the teachers of Dar al-Ulum al-‘Arabiyyah al-Islamiyyah (DUAI)
in Strand for their help, advice and input.



SYSTEM OF TRANSLITERATION

L[ G | G jeerfre

5 ou

Arabic | English Arabic | English

[ ’ L th

< b ‘
< t g gh

& th i f

z ] . q

z | b k

z kh J 1

> d . m

3 dh 3 n

1 - ’ I . b
3 z P w

] s S I < y
o sh (5 a

o - S !

1 F | d 50 u
b t C,ST ay

Arabic words are italicized except in 4 instances:

1- When they possess a current English usage.

2- When they form part of a heading.

3- When they are proper names of people.

4- When they appear in diagrams.

The sign for [1] which is [* ] will be omitted when the former
appears at the beginning of a word.
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Foreword

This book is intended for the beginner in 77 ajwfa’. The term beginner is
used loosely as it still requires him to at least be familiar with the letters

of the Arabic alphabet before being able to take maximum benefit from
this book.

The book aims at equipping the student with all the basic rules and
theory of T: ajwid and therefore won’t present too many examples as its
focus is the theory. Thus without saying, even though the student will get
to understand the theory with the aid of this book he requires an able
teacher for the practical aspects of Tajwid.

Even though this book is in an English medium since it is aimed at the
Engiish speaking person, it will maintain many of the technical terms
used in 7ajwid which are originally in Arabic. By translating absolutely
everything into English the true essence and luster of 7: ajwia’ is lost.

This is the first in a series of books. This book is aimed at simplifying the
rules of 7: ajwia’ for the beginner. Only after understanding and mastering
the first book should the student attempt the second. The second book
will be written on a higher level; to understand it the pupil should first
master the first book. In this manner, by completing all the books in this
series, the student would be exposed to all aspects concerning 7ajwid

being deliberated in the international arena and by experts alike.



Many of the rules written in this book are not necessarily how it is
documented by scholars and experts in the field of 7ajwid. The reason for
this is that the book is aimed at being comprehensive and all-
encompassing. If presented exactly as found in other books, many
discussions which are to come in the rest of this series on 7ajwid will not
be properly understood. By studying this book the student doesn’t need
to refer to another book. This is because other English works in 7ajwid
have always neglected certain areas in this science. The pupil using these
books as aids will get to understand every possible aspect pertaining to

the science of 7: ajwid.

During the various chapters I have placed invaluable notes (NOTE:)
which are of utmost importance that the student take due care that he
learns them. They are of strategic importance for the student in

understanding the science and future discussions still to come.



INTRODUCTION TO TAJWID

Definition
Tajwid literally means to do something well. Technically (according to
the gurra), it means to pronounce every letter from its point or place of

origin (makhraj) together with all its characteristics (sifat).

Subject Matter
In 7z ajwfd, we discuss letters of the Arabic alphabet.

Ruling (Hukm)
It is fard kifayah to learn all the rules of 7ajwid, but it is fard ayn to
recite the Qur'an with 7ajwid.

Fard ]{1'1‘5)/&]1 means that if at least one person in the community performs
it, the responsibility falls away from the rest of society, but if no-one
performs it, the whole community will be answerable for its negligence.

Fard ‘ayn means that it is required from every individual.

Benefit
By learning 7ajwid, we protect ourselves from making mistakes in the

recitation of the Qur’an.

Mistakes or errors made in the recitation of the Qur’an are of two types:
1) Lahn jaliyy — a clear error
2) Lahn khafiyy — a hidden error



Lahn in Arabic means error. Jaliyy means clear and khafiyy means

hidden.

It is called /ahn jaliyy (a clear error) because it is clear to everyone
listening that an error has been made in the recitation. It is haram
(prohibited) to recite the Quran with /ahn jaliyy on the condition that
the gars’ (reciter) is aware that he is making /ahn jaliyy and that he is

making no effort to correct his recitation.

There are basically four ways in which /ahn /'a]f)/y can take piace:
1) Adding a letter e.g. 4% 5:\35:“
2) Omitting a letter e.g. (4 (JJ i (J
3) Changing a letter e.g. 4 33l
4) Changing a vowel (harakah) e.g. A 3

Lahn ](baﬁ)/y is made when the gari’ falters in the temporary
characteristics (4.5 2\’; Olas) of the letters e.g. ikhfa’, madd etc.

It is called /ahn ](baﬁ)/y (a hidden error) because the error is hidden or
obscure to most people listening to the recitation, and only after studying
1 ajwia’ will these errors be recognized by them. It is makrah (disliked) to
recite the Qur'an with /ahn khafiyy provided that the gari’is aware that
he is making Jahn ]{baﬁ)/y and that he is making no effort in rectifying

his recitation.
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TERMS TO KNOW

The Vowels (Harakat)
The harakat (vowel sounds) in Arabic are indicated by means of a system
of strokes above and below the consonantal characters (letters). Every
consonant (letter) in Arabic is provided with a vowel sound (Aarakah) or

with a sign indicating its absence (sukin).

The vowels are as follows:
® Fathah (455): a small diagonal stroke above a letter.
® Kasrah (aj....{) a small diagonal stroke below a letter.

®  Dammah (i22): a small waw above a letter.

The sign indicating the absence of a harakah is written directly above a

letter e.g. @ This is called a sukan.

A letter which has or carries a harakah is called mutaharrik. 1f it bears a

sukan it is called sakin.

The Tashdid
The sign (%) is called a tashdid or shaddah and the letter which bears a
tashdid is called mushaddad. The mushaddad letter is pronounced twice:
the first one always as sakin and the second one with a harakah, e.g. ( )

is read as (;3) and (£13) is read as (& OT3).
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The Tanwin
Tanwin means to add a nan sakinah (to the end of nouns). Even though
this extra nan sakinah is not written (), it is pronounced. It is indicated
by means of a double fathah (&), a double kasrah () or a double
dammah (5) and is pronounced as an (J), in (4)) and ‘un (j)
respectively e.g. 475 is pronounced as 55 and &l is pronounced as u}i‘w

and plo is pronounced as ‘b,
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The $3&2f and the {225

Istiadhah means seeking refuge or protection. When mentioning the
istiadhah in Tajwid, we will discuss reciting ( fo-)\ RS i an 3)37)

before starting recitation of the Qur'an.

Basmalah literally means to recite (f?)\ a3 A (.,..A) The basmalah is
also recited on commencing the recitation of the Qur’an and particularly

at the beginning of suwar (chapters of the Qur’an).

TERMS TO KNOW:
L VLa: means to separate.

L Jfo} means to join.

Jﬂ\ means the first.

® dw means the second.

L CpJ\ / i&i\ means everything or all.

When discussing the istiadhah and the basmalah, the gari’ will find
himself in one of three situations if both the istiadhah and the basmalah
are being recited:

1. He starts his recitation at the beginning of a siirah (chapter).
2. He starts his recitation in the middle of a sarah.

3. Having already started recitation of the Qur’an, he is ending a

siirah and starting another.

13



1- In the first situation there are four possible ways of reciting:

1.

ﬁ\ A>3 - to join everything ie. to join the istiadhah to the
basmalah, and the basmalah to the beginning of the sarah e.g.
........ Jasdl pod i A iy g ol e il 34

B Ja Jﬂ\ o3 - to join the first (the istiadhah to the basmalah)
and separate the second (the basmalah from the sarah) e.g.

........ Bl - el s Ay el s BN e Al 532

VéKi\ b - to separate everything i.e. to separate the istiadhah from
the basma]a]], and to separate the basmalah from the beginning of

the sarah e.g.
........ ladl - e AR - e e B e 3]

4. GU\ s Jj‘f‘)i\ &5 - to separate the first from the second (the

istiadhah from the basmalah) and join the second (the basmalah

to the beginning of the sirah) e. g

M\é?;»gmr.s dr il ol e A 551
» NOTE:

All these four ways are permissible.
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2 - In the second situation there are also four possible ways of reciting

the istiadhah and the basmalah of which two are preferred:

1. S Jed - to separate the isti%dhah from the basmalah, and to
separate the basmalah from the middle of the sirah e.g.

DB A - ol A A g ol B 5o L 36

2. ‘}U\ b J;Y\ ko3 - to join the istiadhah to the basmalah, and to
separate the basmalah from the middle of the sirah e.g.

DS B - o) A A 2 2ol L B 5o L 350
» NOTE:

In this situation ;Ki\ o3 and L’_’U\ oy Jj‘)}\ &b is not advised for the

beginner.

3 - In the third situation there are also four possible ways of reciting the

istiadhah and the basmalah of which three are allowed:

1. ;&i\ Jas — to separate everything; the end of the first sarah from the
basmalah and the basmalah from the beginning of the second sirah.

2. ;@e\ 3423 — to join everything; to join the end of the first sarah to the
basmalah and join the basmalah to the beginning of the second surah.

3. L}U\ b3 J;Y\ b — to separate the first sarah from the basmalah and
join the basmalah to the beginning of the second sirah.

15



» NOTE:
dw b Jgﬁl\ o3 will not be allowed as it leaves the impression that the
basmalah is part of the end of the first sarah, which is not the case.

» NOTE:
The basmalah should not be recited at the beginning of Sarah al-Toubah.

16



SUMMARY OF THE $3s.s AND THE x5

When discussing s3lizl and dizs the reciter will find himself in one of

'

Starting recitation
at the beginning
of a stirah

l

4 ways are allowed

l

1) fasl al-kul

2) fagl al-awwal
wasl al-thant

3) wasl al-kul

4) wasgl al-awwal
fasl al-thani

NOTE:

Basmalah will not be made when starting from Sirah al-Toubah.

three conditions

Starting recitation

in the middle
of a stirah

l

2 ways are preferred
for the beginner

l

1) fasl al-kul
2) wasgl al-awwal
fasl al-thant

17
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Already started
recitation, is
ending one siirah
and starting another

l

3 ways are allowed

l

1) fasl al-kul

2) fagl al-awwal
wasl al-thant

3) wasl al-kul



SYNOPSIS OF THE STUDY OF TAJWID

Allah commands us in the Qur’an:

ezt SBA J353
“And recite the Quran with tartil’

‘Ali % explains that farti is:
Sl 855 5 oy Syt
“Excellence in (the recitation of) the letters and

(having) knowledge of wagt”

NPyl peg 3 NPy g
J v v
Makharij §i|fét
v v
Lazimah ‘Aridah
(Permanent) (Temporary)
I
v v v v v 1. Ith-har

Considering Considering Considering Mutadaddah Ghair Mutadaddah 2. Idgham
the condition the place of the last (Opposites) (No Opposites) 3. Qalb

of the wagqf harakah 4. Ikhfa"
reciter 1. Hams 1. Safir 5. Tafkhim
2. Jahr 2. Qalgalah 6. Tarqiq
3. Shiddah 3.Lin 7. Madd
4. Rikhwah 4. Inhiraf 8. Qasgr
* . Tawassut 5. Takrir 9. Harakat
5. Isti‘la’ 6. Tafashshi 10. Sukan
6. Istifal 7. Istitalah 11. Sakt
7. Itbaq
8. Infitah
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THE MAKHARI]
Makharij is the plural of makhraj. 1t literally means a place from which

something exits. Technically it is an articulation point i.e. that place from

which the sounds of the letters are articulated.

Cross section of the organs of speech

Lower lip

Figure 1: THE ORGANS OF SPEECH
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There are 17 makharij (articulation points) according Khalil Ibn Ahmad
al»Faréd’ﬁdI:1

1) The empty space in the mouth and throat. The three lengthened letters
(madd letters) are pronounced from here viz. waw sakinah preceded by a

dammah, ya’ sakinah preceded by a kasrah and alif.

> NOTE:
The alif never takes a [Jara](ab and is always preceded by a fét[]&]].

2) The lower throat. This is the part of the throat which is closest to the
chest and furthest from the opening of the mouth. The hamzah (:) and

ha’(») are pronounced from here.

3) The middle throat. The ayn (t) and A2’ (C) are pronounced from

here.

4) The upper throat. This is that part of the throat which is closest to the

mouth. The ghayn (t) and the kha’( C) are pronounced from here.

1 This is also the view held by Ibn al-Jazari and most contemporary scholars.

20



Areas of the tongue used for articulation

Back part of tongue
Middle of tongue

Side of tongue
Top of tongue

Tip of tongue
Figure 2: AREAS OF THE TONGUE USED FOR ARTICULATION

5) The extreme back of the tongue, when touching the palate above it
(the soft palate). The gaf ( 3) is pronounced from here.

6) The back of the tongue, not as far the back as the (3), when touching
the palate above it (the hard palate). The 4af () is pronounced from

here.

» NOTE:
The back part of the tongue refers to that part of the tongue furthest

from the mouth.
7) The centre part of the tongue when touching the palate above it. The

Jim (C)’ shin (») and the unlengthened ya’ (%l P ;\.:j‘) are

pronounced from here.
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» NOTE:
The ya’ ghayr maddiyyah - £l P 9\::3’\ - is either that ya’ which is
mutaharrikah or which is sakinah and preceded by a fathah. The latter is
also called ya’ lin ((s0-).

Teeth and their Names

Canines

Canines /'/'
Lateral incisor

‘ Lateral incisor

Central Incisors Central Incisors

Figure 3: THE TEETH AND THEIR NAMES

8) The side or edge of the tongue when touching the upper molars left or
right. It can also be articulated from both sides at once. The dad (_p) is
pronounced from here. The left side is said to be the easiest, followed by
the right side. From both sides at the same time is the most difficult.

9) The anterior sides of the tongue (nearest to the mouth) and the tip of

the tongue when touching the gums of the teeth extending from one pre-

molar to the other. The /am () is pronounced from here.
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10) The tip of the tongue when touching the gums of the teeth
extending from one canine to the other. The nan () is pronounced from

here.

11) The tip of the tongue and the top of the tip when touching the
gums of the upper central and lateral incisors. The ra’ () is pronounced

from here.

» NOTE:
Most scholars are of the opinion that the tongue touches the gums of the

upper central incisors in the makhraj of the nan () and the ra’( ).

12) The tip of the tongue when touching the upper central incisors at the
gum line. The ta’ (L), the da/ (3) and the #’ (o) are pronounced from

here.

13) The tip of the tongue when touching the edge of the upper central
incisors. The tha’(L), the dhal(3) and the tha’(Z) are pronounced from

here.

14) Between the tip of the tongue and both central incisors. The sad ( uo),

the sin () and the zay ( ;) are pronounced from here.

» NOTE:
There is a slight gap between the tongue and the teeth when articulating

these letters.
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15) The inside of the bottom lip when touching the edge of the upper

central incisors. The /2°(3) is pronounced from here.

16) The meeting of the lips. The waw ghayr maddiyyah ( s 3\55\ Z3a),

the 6a’(<) and the mim (f) are pronounced from here.

» NOTE:
The waw ghayr maddiyyah will either be mutaharikah or I, the same as
the ya ? gbayr maa’a’i)g/ab.

» NOTE:
The waw () is pronounced with the incomplete meeting of the lips. In

articulating the 52”(<) and the mim ( (), the lips meet completely.

17) The khaysham (D‘;ﬁ’) or nasal cavity. The ghunnah or nasal sound

comes fI'OIIl here.
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THE SIFAT

Sifat is the plural of sifah. Literally it means qualities or characteristics.
Technically, sifar are those characteristics which are affixed to the

pronunciation of a letter whether intrinsic or circumstantial.

The sifat of the letters are of two types:

1. MJY Ol - Intrinsic or permanent sifat.

These SI'I%_IL form part of the make—up of the letter i.e. the letter cannot be
found without these sifat.

2. a5t las - Temporary or circumstantial i3t In some conditions

these sifat are found and in other conditions they are not.

The Sifat Lazimah
They are divided into two types:
1. 33L&k - those sifat which have opposites
2. salas j"\c - those sifat which have no opposites.

The Mutadaddah
Because these sifat are /azimah, it is impossible that any letter of the
Arabic alphabet be found without these sifat, and due to them being
opposites, it is also impossible that both opposite sifat are found in any
one letter! Thus, all letters of the Arabic alphabet must have one of these

pairs of sifat.
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They are:

1. Hams () - It literally means a whisper. The breath flows when
pronouncing the letters of hAams. It has 10 letters found in the
combination: =S 025!“ L5,

2. Jahr (&) - It literally means to announce something loudly or
publicly. This is the opposite of Aams. The breath is imprisoned when
pronouncing these letters. The letters of jaAr are all the remaining letters

of the Arabic alphabet besides the letters of Aams.

3. Shiddah (33.3) - 1t literally means strength. The sound is imprisoned

when reading these letters. Its letters are found in the combination 7 :\;\

4. Rikhwah/Rakhawah (33\>5/ 535)) - It literally means softness. This is the
opposite of shiddah. The sound flows when pronouncing the letters
which have rakhawabh.

* Tawassut (Lig) or bayniyyah (i) - It literally means in-between. This
sifah is in-between shiddah and rakhawah. Its sound does not flow as in
rakhawah, nor is it imprisoned as in shiddah. Tts letters are fé uj

» NOTE:
The letters of rakhawah are all the letters besides the letters of shiddah
(S s uo) and tawassut (D).

26



» NOTE:
Tawussut is not an independent sifah because it has a bit of shiddah and

a bit of rakhawah. For this reason it is not counted as an individual sifah.

5. Istifa’ (sMax)) - It literally means to elevate. The back part of the

tongue rises when pronouncing the letters which have this sifah. It is

found in the 7 letters of "% L;w =

» NOTE:
Due to the back part of the tongue rising, it causes these letters to be

pronounced with a full mouth/thick sound (zaftkhim).

6. Istifal (J\e)) - It literally means to lower. This is the opposite of
istifa’ The back part of the tongue does not rise but instead lays low
when pronouncing these letters. It is found in all the letters besides the

letters of isti{a’

» NOTE:
This action (of the tongue) causes these letters to be pronounced with an

empty mouth/thin sound (targig).
7. Itbag (du‘D - It literally means lid or cover. The centre part of the

tongue embraces or encompasses the palate. Its letters are sad, dad, ta’

and tha’( e, Jo» b, and b).

27



» NOTE:
All the letters of itbag have istia’in them also.

» NOTE:
Due to this sifah these letters are read more full/thick than the gaf (),
the ghayn (t) and the kha )(C) which only have ist/72’in them.

8. Infitah (C\w\) - It literally means to open. This is the opposite of itbag.
The centre of the tongue lies open, not embracing the palate. It is found
in all the letters besides the letters of ithag, including the gaf ( 3), the
ghayn (t) and the ]{bé’(t).

> NOTE:

Because the tongue lies open it causes these letters to have a more

empty/thin sound in them (zargig).

» NOTE:
In istifa), istifal, itbag and infitah, the action actually takes place in the

tongue, but metaphoricaﬂy we say that it takes place in the letters.

The Ghayr Mutadaddah
These sifat are also /azimah i.e. it is impossible that a letter having one of
these qualities be found without it. However, they do not have any

opposites and will only apply to some letters of the Arabic alphabet.
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1. Safir ( z2) - It literally means a whistling sound. It is found in the sad
(_2), the sin (») and the zay (;). When these letters are pronounced,

there is a whistling sound.

2. Lin (o) - It literally means softness. It is found in the waw sakinah
and ya’ sakinah when they are preceded by a fathah ( 57~/ (s7-). They are

pronounced with ease and without much exertion or difficulty.

3. Inhirat (J\JA) - It literally means inclination. The makhraj of these

letters incline towards the ma]dzraj of another letter. It is found in the

fam () and the r2’( ).

4. Takrir / takrar ( J\Ji /3 JQ) - It literally means to repeat something. It
is found in the 2’ (). When it is pronounced, the tongue shudders or

shivers (because it repeatedly “knocks” against the palate).

» NOTE:
The correct pronunciation of takrir requires us to hide or minimise the

takrir and not to exaggerate it.

5. Tatashshi ( Lsudﬂ\) - It literally means spread out. It is found in the shin
(u2). When pronouncing this letter, the breath spreads throughout the

mouth.

6. Qalgalah (&) - 1t literally means shaking or disturbance. It is found
in the letters qézf ta, ba’, Jim, dal or the combination .,\> J_,.L; When these
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letters are pronounced, there is a disturbance in the makhraj making it

seem as if they are being read with an extra echoing sound.

7. Istitalah (o) - It literally means to lengthen. It is found in the dad
(_2)- When pronouncing the did (_5), the sound is lengthened from the
beginning of its makhraj till the end i.e. from the beginning of the side of
the tongue until its end (until it reaches the makhraj of the /am - ).

The Sifat “Aridah
These characteristics are temporary i.e. sometimes they are found in a

letter and sometimes they are not.

They are all 11 in number:
. Ith-har

. Idgham
Iglab
Ikhz’

. Tatkhim
. Targig

. Madd

. Qasr

. Harakat
10. Sukiin
11. Sakt

© 0N U AW N R
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These 11 sifat are all mentioned in the following two lines of poetry:2

el &y 5wl ¢ 52k 5 kY sl

o Ko

ki"‘*s\ C }ml\j jﬂj\j

SUMMARY OF SIFAT
Sifat
¥ —
Lazimah ‘Aridah
v v
Mutadaddah Ghayr Mutadaddah

1) Hams 1) Safir 1) Ith-har

2) Jahr 2) Qalqalah 2) Idgham

3) Shiddah 3) Lin 3) Qalb

4) Rikhwah 4) Inhiraf 4) Ikhfa'

*) Tawassut 5)Takrir 5) Tatkhim

5) Isti‘la’ 6) Tafashshi 6) Tarqiq

6) Istifal 7) Istitalah 7) Madd

7) Itbaq 8) Qasr

8) Infitah 9) Harakat
10) Sukin
11) Sakt

* ALLaal? al-Bayan
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TAFKHIM AND TARQIQ
Tatkhim literally means to make something fat or full. In contrast, targig

means to make something thin.
The letters of the Arabic alphabet can be divided into three categories:

1. Those which are always read with tafkhim or full-mouth.
2. Those which are always read with targig or empty-mouth.
3. Those which are sometimes read with tafkhim and sometimes read

with targig.

Those letters which are always read with tafkhim.
They are all the letters which have the sifah of istifa’in them, viz. ( ua;-

Those letters which are sometimes read with tafkhim and sometimes with
tarqiq.

They are:

1. The alif(!)

2. The /am () in the word Allah

3. The ra’( )

Those letters which are always read with tarqiq.
They are all the remaining letters of the alphabet.

The letters which are read with only tafkhim and targig can easily be

understood. What needs to be learnt however, is the second group of
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letters: the a/if, /am in the name of Allah and the ra’- when should they
be read with tafkhim and when should they be read with targig.

THE ALIF
The alif does not have the quality of tafkhim or targig but is dependent
on the letter before it. If the a/if ()) is preceded by a full-mouth letter it
will be read with a full mouth and if preceded by an empty-mouth letter
it will be read with an empty mouth, e.g. J6, 3

» NOTE
The tafkhim letters (qu—mouth letters) are not the letters of istI'Ya’only,
but if the alifis preceded by a ra, then too it will be read with tafkim,
e.g ﬁ\fa ,» 52 In these examples, the ra’is also a tafkhim letter.

SUMMARY REGARDING THE RULE OF ALIF

| Alif |
If preceded by If preceded by
a full-mouth an empty-mouth
letter letter
Read with tafkhim Read with tarqiq
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THE (J) IN THE NAME (&)
The (J) is normally read with targig, however, the (J) which appears in

the name (4)) is sometimes read with targig and sometimes with

tatkhim.

If the () in the name () is preceded by a fathah or dammabh, it will be
read with tafkhim, e.g. P :jj,.’ﬂj, and if preceded by a kasrah it will

be read with targig, e.g. 45\5\:

SUMMARY OF THE LAM IN &\

The lam in 4!

If preceded by a If preceded by a
fathah or dammah kasrah
read with tafkhim read with tarqiq
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THE LETTER RA’ -

The () will be found in one of three conditions:

1. ra’ mutaharrikah

2. 1’ sakinah preceded by a mutaharrik

3. ra’ sakinah preceded by a sakin letter which is preceded by a

mutaharrik.

The R2> Mutaharrikah
If the () has a fathah or a dammabh, it will be read with tatkhim, e.g. 3,
\s; and if it has a kasrah it will be read with targig e.g. e 5

» NOTE
The ra’ mushaddadah has the same rule like the ra’ mutaharrikah i.e. if it
has a fathah or a dammabh it will be read with tafkhim, e.g. \Jw,j.ﬂ and if it

has a kasrah, it will be read with targig e.g. AJJ”:S

» NOTE
Ra’ mumalah (that ra’in which imalah or inclination has taken place)
will always be read with targig. In ra’ mumalah the fathah inclines
towards the kasrah and the alif towards the ya’ There is only one word
in the narration of Hafs which is read with imalah; > in Sarah Hid
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The Ra’ Sakinah preceded by a mutaharrik
If the ra’ sakinah is preceded by a fathah or dammah it will be read with
tatkhim, e.g. =% & 935 Jui\, JJK”J\, and if it is preceded by a kasrah it
will be read with targig e.g. &333, j\.a.J\

» NOTE
This rule is applied whether stopping on the ra’or continuing (as long as
the ra’ remains sakin). 1f during was/ (continuing) the r2’ gains a

harakah then the rules of ra’ mutaharrikah will apply.

There are three exceptions to this rule:

1. If the kasrah is temporary e.g. )

Contrary to the rule (that ra’ sé];ina]z will be pronounced with targiq if
preceded by a kasrah), the ra’ will be read with tafkhim due to the
temporary kasrah.

> NOTE
An easy way to check whether the kasrah is temporary or not, is to join it
to what’s before it. If the kasrah is not pronounced when joining then it
is temporary. If the kasrah is read whether joining or starting from it, (in

all conditions) then it is permanent.

2. If the ra’ sakinah is followed by a letter of istifa’in the same word e.g.
13L55s, 13L53), sLbj‘ej\,;, &3 and b3 These are the only examples of this
in the Quran. Contrary to the rule the ra’ will be pronounced with
tafkhim here.
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» NOTE
We add the condition: "In the same word" to exclude words like j‘*"b
\jw, O] J,\:\ and ﬂ»ﬁaﬁj in which the rz’ will be read with rargig

because the letter of isti7a’ following it is in the next word.

3. The ra’ sakinah and the kasrah must be in one word. If they are in

two different words, the ra’ will be pronounced with tafkhim e.g. d,d\

T %

) ° w ,’c - 0 w o
(34-‘)" oﬁb‘ o W:“-")\ <

» NOTE
In 1465 ;\, L5255\ a6 & and ',iu)\ ob the kasrah before the ra’ sakinah
is temporary and it is in a different word to the ra’ sakinah. Therefore it

will be read with tafkhim. These are the only examples of this in the

Qur’an.

» NOTE
The ra’ mushaddadah upon which wagf(a stop) is made will be read with
tatkhim if it is preceded by a fathah or dammah e.g. Jo.‘J\ u*" J’L..»fd\ and
with targiq if preceded by a kasrah e.g. s, Ssis.

The Ra* Sakinah preceded by a sakin letter which is preceded by a
mutaharrik

If the mutaharrik has a fathah or dammah it will be pronounced with
tatkhim e.g. J‘Zsj\/, J,..M;- and if it has a kasrah it will be read with targig
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» NOTE
If ra’ sakinah is preceded by a ya’ sakinah, it will ALWAYS be read with

tarqiq eg. j\a, j:.o- This rule will only apply during Wagf During wasl

(joining), the ra’ becomes mutaharrik and the rules of ra’ mutaharrikah

will apply.
Summary of:
The ra’ ‘
Ra' mutaharrikah Ra" sakinah before Ra" sakinah before
it a mutaharrik it a sakin, before it
a mutaharrik
Ifithasa Ifithasa If the If the If the If the
fathah or kasrah mutaharrik mutaharrik  mutaharrik mutaharrik
a dammah has a fathah has a kasrah  has a fathah has a kasrah
or dammah or dammah
tafkhim tarqiq tafkhim tarqiq tafkhim tarqiq

Except in 3 cases

The kasrah is the ra" sakinah the ra" sakinah
temporary is followed by a and the kasrah
letter of isti‘la’ are in 2 different
in the same word words
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THE RULES CONCERNING THE NON () AND THE MIM

(¢
If the () or the (r) are mushaddadah, they will be read with ghunnah (a

@

nasal sound), e.g. &}, £

THE MIM SAKINAH
The mim sakinah has three rules:
1. Ikhfz’ (a3
2. Idgham (r\fa;;)
3. Ith-har (,&b)

IKHFA
Ikhfz’ — Tt literally means to conceal or hide. If the mim sakinah (r) is
followed by a ba’(<) then ikhfa’will take place; the (f) will be concealed
and it will be read with ghunnah e.g. 3jbs et o V}@ This is called
ikhfa’ shatawi.

> NOTE
(42%) means lips. ({53“) would refer to a labial pronunciation. It is called

(Lsyu) because the (f) is pronounced from the lips.

IDGHAM
]dg]m‘m — It literally means to assimilate or incorporate. If the mim
sakinah (r) is followed by another (f) idgham will take place i.e. the first
mim () will be assimilated into the second mim (?) and it will be read

with ghunnah e.g. o ’{\, i ?
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ITH-HAR
Ith-har — Tt literally means to make clear or apparent. If the mim
sakinah (f) is followed by any letter besides the 5a’() (of ikhfa’) or the
mim (f) (of idgham) then ith-har will take place i.e. the mim (f) will be
read clearly without any extra ghunnah (nasal pull) in it e.g. Sasdl, cudl
This is called ith-har shafawr.

Summary of:

The Rules of Mim Sakinah
Ikhfa® Idgham Ith-har
If followed by If followed by If followed by
- ¢ the remaining letters
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THE NUN SAKINAH () AND TANWIN ( - ¢ 9- < -)
The rules of the nan sikinah and tanwin are the same because they both

have the same pronunciation during was/ (joining) e.g. & 5, < b S

The nin sakinah and tanwin have four rules:
1. Ith-har (J\@Xol)

2. Idgham (r\EJD

3. Iqlab (u‘ﬂep

4. Tkhiz’ (+&-)

ITH-HAR
If a nan sakinah or tanwin is followed by any of the letters of the throat
(s, =, & o t, C)’ then ith-har will take place ie. it will be pronounced
clearly without any extra ghunnah e.g. Esdll, st \j;}f

IDGHAM
If a nin sakinah or tanwin is followed by any of the letters of ( u;\.nj),
then idgham will take place.

]a’g]m‘m is of two types:
1. ]dg]]jm with g/lunnafz
2. ]dgbém without g]]unnab

If a nan sakinah or tanwin is followed by a /am (J) or ra’ (), then
idgham will be made without ghunnah e.g. &5 e dj beo If a nan
sakinah or tanwin is followed by any of the letters of (jé.;), idg]]ém will

be made with ghunnah e.g. :j;ﬁ o J\j e & G, oF \jw- s fye Ll \jo-
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» NOTE
If a ya’ () or waw () appears after the nan sakinah (()) in the same
word, then instead of idgham taking place (as mentioned previously), i¢h-
har will be made e.g. 123, ubﬁ, olsd and y\sie. These are the only

examples of this in the Quran.

IQLAB
Iqlab — It literally means to change.
If a nin sakinah or tanwin is followed by a ba’(o) ig]éb will take place
i.e. the nan sakinah or tanwin will be changed into a (f) As explained
previously in the rules of mim sakinah (f)’ if it is followed by a b2’ (o),
ikhfz’will take place and it will be read with ghunnah e.g. 15 'y, Ugf ;\2

IKHFA
If a nan sakinah or tanwin is followed by any letter besides (s, 2, t, o
v, 7 - of ith-har), (o s\, - of idham ) and (o - of iglab) then ikhfr’ will
take place and it will be read with ghunnah e.g. i, 1345 .
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The Rules of Nun Sakinah and Tanwin

o | =

Ith-har Idgham Iglab/Qalb Ikhfa®
If followed by If followed by If followed by If followed by

ceapopibes Sk o the remaining
letters

With Ghunnah Without Ghunnah

¢ ¢

If followed by If followed by
—d Jes

If the ntin sakinah is followed
by a s or ; in the same word

then Ith-har will be made
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THE MADD

Madd literally means to lengthen or to extend. Technically, it means the
lengthening of sound in the letters of madd or the letters of /in.

The letters of madd are three:

1. Waw sakinah preceded by a dammabh (, &)
2. Ya’ sakinah preceded by a kasrah ((s <)

3. Alif () &)

» NOTE
The alifis always preceded by a fathah.

The letters of /in are two:
1. Waw sakinah preceded by a fathah (§ 5)
2. Ya’ sakinah preceded by a fathah (s )

Initially madd is divided into two types:
1. (J..oi)“ i‘d\) — the primary madd
2. (&Jﬂ\ 3 — the secondary madd

MADD ASLI
It is that madd where after the letter of madd there is no hamzah (¢) or
sukan (0) e.g. L.

The duration of madd asliis one alif. One alifis referred to as gasr.
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MADD FAR‘I
It is that madd where after the letter of madd, there is a hamzah or

sukan.

The hamzah is a cause for two types of madd:
1. (Jm.‘id\ 3all) — the joined madd
2. (Jaiit]) 3a00) — the separated madd

If after the letter of madd, the hamzah is in the same word together with

the letter of madd, then it is madd muttasil e.g. s, £z 35

> NOTE
It is called the joined madd (u\..a_.ZJ\ 3a)1) because the letter of madd and

the hamzah are joined (together) in one word.

If after the letter of madd, the hamzah forms part of the beginning of the
next word, then it is madd munfa,sﬂe.g. Jj\ Lu, ;...:f\ \555, : /%E\ (3

> NOTE
It is called the separated madd (J,a.md\ :LAJ\) because the letter of madd

and the hamzah are in separate words.

The duration of madd muttasil and madd munfasil is three or four alifs.

This is also referred to as tawassut.
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The sukin (O) is also a cause for two types of madd:
1. (g ;i:;.u o ;\5‘3\ 3a0l) — the temporary or conditional madd (due to wagf;

stopping).
2. (Q‘&\)J\ :LJ\) — the permanent or compulsory madd.

If after the letter of madd the sukin is temporary (does not always
remain) then it will be madd Grid e.g. u)‘a’-‘, CReid, u\;,\fﬁ

» NOTE
It is called the temporary madd because the sukan is temporary.

The duration of madd arid is qasr, tawassut or til. Tul is pulled to the
length of five alifs. There is no madd which is pulled Ionger than fal

If after the letter of madd the sukiin is permanent (it remains in all

conditions; during wagfand was/) then it will be madd /lazim e.g. &_‘dg\a\, 3

» NOTE
It is called the compulsory madd because the sukan is compulsory or

permanent.
The duration of madd lazim is tal (five alifs) only.

TERMS TO KNOW:

(@»Kj — coming from (4K) meaning word.
((35) — coming from (3;5) meaning letter.
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(Liiss) — meaning light, referring to a sukan which is generally light or
easy to read.
(VLL».;) — meaning heavy, referring to a tashdid, which is “heavier” in

pronunciation than the sukan.

Madd [azim is initially divided into two types:

Madd lazim will be kilmi ( (;A.Kj if the letter of madd and the sukiin are
found in a word (4K).

Madd lazim will be harfi ((355) if the letter of madd and the sukan are
found in a letter (255). By letter (255), the “cut” letters ( Jjj’éd\
olbig) are specifically referred to e.g. J‘_:J\, <zl etc.

The (uw\ Jjj’éd\) are only found at the beginning of suwar
(chapters).

Madd lazim kilmi and madd lazim harfi are both mukhaffaf and
mut]]agqa].

They will be muthagqal (Jaz2) if the sukdn is due to idgham e.g. u«ﬂfa\\ Y5

They will be mukhaffaf( i) if the sukin appears without any idgham,
e.g. J}j\a - (u_‘ij\p\), 5- (Jjﬂ\j ).
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MADD LIN
If after the letter of /in there is a temporary sukan, it will be madd Iin

arid e.g. (335, o, Its duration is fil, tuwassut or qasr.

If after the letter of /in the sukin is permanent, it will be madd /in lazim
e.g. uz;.:g, 558 7 (the ¢ in both). These are the only two examples of
this madd in the Qur’an.

The duration of madd lin lazim is tawassut or tial. Tualis preferred.
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li The Madd —l

Aslt Far1
After the letter of madd After the letter of madd
there is no hamzah/suktin there is a hamzah/sukian
Hamzah (:) Sukiin (¢-)
|
' — o 5
In the same word In the next word ~ Permanent Temporary

| |

Muttasil Munfasil y Laziml ‘Arid

Kilmi Harfi

T

Mukhaffaf Muthaqqal Mukhaffaf Muthaqqal

17 Madd Lin —l

‘Arid Lazim
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WAQF
Previous gurra’ would use the terms wagf, gat“and sakt synonymously.

With time they, however, came to define the rules more specifically:

Qat( aaa) — It literally means to cut. Technically it means to cut or end
the recitation without the intention continuing. Qat¢is only allowed at

the end of ayat.

Wagf (u.aj) — It literally means to stop. Technically it is to stop at the
end of a complete word long enough to renew the breath with the

intention of continuing recitation.

Sakt (g_,g.u) — It literally means silence. Technically it means to stop the
sound whilst reciting without breaking the breath.

When discussing wagf, there are three things which are considered:
1. The condition of the gars’

2. The place where the gari’stops.

3. The harakah of the last letter upon which wagfis being made.

1. Considering the condition of the gars;, wagfis of four types:

1. JLaY\ g:a.ajﬁ\ — the examinatory stop.

This wagfis made when being tested (e.g. by a teacher etc.).

This wagf is allowed (jaZz) with the condition that the gars’ starts his
recitation from that particular word again if it doesn’t distort the

meaning, else he will have to start before the word upon which he made
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wagf. If it is at the end of a verse, he should continue his recitation from

the next verse.

2. )\Lﬂ\ c,izsji\ — the adjourning stop.

This wagf is made on a particular place solely to complete the various
Qira’at. This wagfis also allowed and the gari’will continue reading from
that particular word in which the difference of opinion is found. He does
not need to repeat what occurs before this word because the object here is

to complete all the various Qira’at.

3.3 J\JL,aY\ ._,Z.aji\ — the forced stop.

This is an involuntary stop made by the qgarr’ which is caused by an
unplanned break in his breath due to a cough, sneeze etc. This wagf is
allowed even though the meaning will be incomplete, but the gaTH" has to
start his recitation from that particular word (on which he stopped) if the

meaning allows it, or else he will have to read from before that word.

4. ;L) cisjl\ — the voluntary stop.
This is a stop where the gén" chooses to stop at a particular place to

renew his breath.

2. Considering the place where the garsi’stops, wagfis also of four types:
1. r\:’;ﬁ\ g_iaji\ — the complete stop.
The gari’ makes wagf in such a place where the sentence, as well as the

meaning, is complete and there is no connection between it and the

following verse e.g. \jjn.{d,\i\ 59 Q);de\ (jﬁ ddjj
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» NOTE
A connection between two verses can be that they are either connected
via their meaning (d""") or by their grammar (l&d). If the verses are
connected by their meaning then they do not necessarily have to be
connected by their grammar. However, if they are connected by their

grammar then they will be connected by their meaning.

2. L;KS\ stjﬁ\ — the sufficient stop.
The qén" makes Wac]f in such a place where the meaning is connected to

the verse following it, but it is not connected grammatically e.g. é EJ:;Y\; 3
e e 3 Je Sl () 5535

3. J‘“’J\ g_,:ﬂjj\ — the sound/good stop.
The gari’ stops in such a place where the sentence has a complete

meaning, but is connected via its meaning and grammar to what follows

eg. 4t hazdl () Gl & a Susd,

» NOTE
In waqgf tam and waqf kafi, the gari’will start his recitation after the place
of Wagf whether it’s in the middle or the end of a verse. If Wagf hasan is
made at the end of a verse, then the gar’will start reciting from the next
verse. And if Wagf hasan is made in the middle of a verse, the qziri’ will

have to start from a suitable place before the place of wagf

4. c,.al\ Ja)ﬁ\ — the undesirable stop.
The gari’ makes a stop in such a place where the sentence is incomplete
in that it does not give a sound meaning or gives a corrupted meaning
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and is connected to what follows in meaning and in grammar e.g. ¥ & f\pb

Ay 35080 Vg Y 1T ol T

» NOTE
Wagt gabih is not allowed unless forced to due to expiration of breath, a

sneeze or a cough etc.

3. Considering the last harakah, waqfis of three types:

1. QK..u}i\» u.aj — to make Waqf with iskan.

Iskan means to make sakin. So QK.,;}J\» ib; is to stop making the last
letter sakin. Whether the last letter has a fatliab, dammafi or ]{asra]i, it

will be given a sukan during wagf.

2. ¢5 3 _ib3 — to make wagf with roum.
This is to make Wagf on the last letter of the word reading the harakah

partially. It is only allowed on a dammah and a kasrah.

3. rhﬂy\a wj — to make wagf with ishmam.
This is to make Wagf on the last letter of the word by indicating towards
the harakah with the lips. It is only allowed on a dammah.

SAKT
Sakt is found in the narration of Hafs in four places:
1) &% * ki in Sarah al-Mutaffifin.
2) 3\ " 44 in Sarah al-Qiyamah.
3) Ve * 6,85 in Sarah Yasin,
4) &b " \s5¢ in Sarah al-Kaht.

53



Bibliography
Nihayah al-Qoul al Mufid by Makki Nasr
Al-Nashr fi al-Qira’at al-Ashr by Ibn al-Jazart
Hidayah al-Qari by ‘Abd al-Fattah al-Marsaft
Fawa’ide Makkiyyah by Qari ‘Abd al-Rahman al-Makki
Al-Fawa’id al-Tajwidiyyah by Qari Anis Ahmad Khan
Salsabil al-Shafi by ‘Uthman Murad

Al-La’al? al-Bayén by Ibrahim Samannadi

54



